
 

 

 

 

ABSTRACT 
 
Peach Point Plantation, Jones Creek, Texas: Documenting the Material Culture of 

the Austin, Perry and Bryan Families 
 

Rebecca Ann Farone, M.A. 
 

Thesis Chairperson:  Kenneth C. Hafertepe, Ph D. 
 
 

This thesis examines the remains of Peach Point Plantation main house in 

Jones Creek, Brazoria County, Texas to interpret the Austin, Bryan, and Perry 

families through their remaining material culture. 

The Austins, Bryans, and Perrys comprised a unique family with a keen 

interest in the progress of mankind.  Their sacrifices and loyalty deserve extra 

attention and can be seen in their material culture. 

The work to date on Peach Point has been useful in documenting the facts, 

but bringing its material culture to light will help this period be understood.  The 

fact that this house is not available to the public and is not in good shape brought 

about the idea of recording the house and its history before it is gone, this being 

the next best thing to being able to visit it. 
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CHAPTER ONE 
 

Introduction 
 
 
The Austin family is one of the most famous families in Texas, and 

historians have extensively written about them.  Most notable of this notable 

family is certainly Stephen F. Austin, the empresario who fostered Anglo 

immigration into Mexican Texas beginning in 1821, and one of the founding 

fathers of the Republic of Texas in 1836.  In spite of the fact that this is one of the 

best known families in Texas history, their plantation era house, known as Peach 

Point, has not been extensively researched, and as a result is poorly understood.  

It is my objective in this thesis to analyze the Peach Point Plantation as material 

culture evidence that can help to shed light on Stephen F. Austin and the family.  

In addition, I will be analyzing Austin family artifacts, many of which remain in 

the possession of family descendants to this day.  My analysis of the family’s 

house and other possessions will shine light on the notion of the historic family as 

curators of their heritage. 
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CHAPTER TWO 
 

Literature Review 
 
 
Although consciousness of the significance of early Texas buildings was 

evident as early as the beginning of the twentieth century with efforts to save the 

Alamo, serious scholarship on early Texas architecture and material culture did 

not begin until the 1950s, and an especially noteworthy concentration done in the 

1960s and 1970s.  In this literature review, I trace writings on Texas material 

culture and architecture from antiquarian beginnings to various methods 

employed by important writers on the subject.  

The earliest book length examination of antebellum architecture in Texas 

is Dorothy Bracken and Maurine Redway’s 1956 book Early Texas Homes.1  

While the scope of the book was houses which were built totally or partly before 

1865, the overwhelming majority of them were built in the two decades after 

Texas became a state in 1845.  While an admirable effort, their discussion of the 

homes of the Republic of Texas era and before is unfortunately limited.  They also 

tended to focus on houses owned by the elite families of Texas rather than 

average citizens, and as a result, the houses tend toward the high style Greek 

Revival rather than the vernacular log cabin.  The most noteworthy of houses 

from the Republic of Texas era include the French Legation house in Austin, the 

Anson Jones house in Washington on the Brazos, the Cartwright house and other 

                                                   
1 Dorothy Kendall and Maurine Whorton Redway, Early Texas Homes (Dallas: Southern 

Methodist University Press, 1956).  
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houses in San Augustine, and the Menard house and Samuel May Williams house 

in Galveston.  The book serves as a starting place for the subject and is also 

interesting as documentation of the emerging group of historic house museums 

in Texas.  

A more ambitious and scholarly effort was published in 1966, Texas 

Homes of the Nineteenth Century, which consisted of photographs by Todd 

Webb and text by Drury Blakeley Alexander.2  Alexander’s text shows great 

respect for the early builders and their homes.  He discusses the lack of 

architectural training of these early pioneers and gives examples of vernacular 

houses in addition to the elite houses.  Alexander divides the subject into three 

principle chapters: Frontier-Settlement Architecture, Ante-Bellum South 

Architecture, and Victorian Architecture.  Houses of the Republic of Texas era 

can thus be found in either the first or second chapter.  Alexander’s perspective 

was that of a professor of architecture.  His appreciation of early Texas 

architecture was rooted in a desire to teach fledgling architects about the fine 

points of early Texas architecture.  His architect’s perspective means, however, 

that he focuses on the overall form and ornamental details of the buildings and 

not the way they were used.  This again skews the discussion towards an 

appreciation of higher style, even when the subject at hand is a vernacular 

building.  

                                                   
2 Drury Blakeley Alexander, Texas Homes of the Nineteenth Century (Austin: University 

of Texas Press, 1984). 
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Another very different treatment of nineteenth century architecture is 

Terry G. Jordan’s Texas Log Buildings.3  Jordan was a cultural geographer and 

taught at North Texas State University and later at the University of Texas at 

Austin.  He examines the cultural influences as well as the geographical 

influences in the various regions of Texas.  Jordan understands the complexities 

in the house styles pioneers used.  He calls it “architecture without architects,” 

but does it without demeaning the early builders.  In fact, Jordan was a part of 

the cultural landscape in Texas in a way other authors were not.  Jordan was a 

sixth generation Texan with a strong appreciation of pioneer history.  He 

discusses in detail the construction and styles of houses in early Texas, but also 

gives explanations as to why houses were made the way they were. 

Jordan provides the perspective of a cultural geographer, but Built in 

Texas by Francis Abernathy provides the perspective of the folklorist.4  

Abernathy is a professor of English at Stephen F. Austin University and the 

secretary-editor of The Texas Folklore Society.  Abernathy delved into the 

subject, literally and figuratively, by camping, hiking and visiting the buildings 

first hand.  He describes how settlers built their houses, and discusses the various 

materials and styles seen in different Texan regions.  Abernathy is interested in 

all types of houses and uses the terms “folk building” and “primitive,” not in a 

demeaning way, but in an effort to describe the cultural significance of the 

houses.  In addition to Abernathy’s introductory essay, there are contributions 

                                                   
3 Terry G. Jordan, Texas Log Buildings (Austin: University of Texas Press, 1978). 
4 Francis Edward Abernathy, Built in Texas (Waco: E-heart Press, 1979). 
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from many local historians as well as from nationally prominent scholars such as 

T. Lindsay Baker, Lonn Taylor, and Willard B. Robinson. 

A more recent book that follows in the tradition of Alexander is Gordon 

Echols’ Early Texas Architecture.5  As an architect, Echols looks at old buildings 

as guideposts for the design of new buildings.  Architects seek to understand how 

a building was designed and constructed, but not necessarily to understand the 

building’s history.  While Echols clearly understands construction techniques 

used in nineteenth century Texas, he is somewhat dismissive of vernacular 

buildings and the way in which they were made.  He calls log cabins “pole shacks” 

which belie the fact that most Texans lived in such structures and that they can be 

made to be very functional and even comfortable homes.  

At the same time that Jordan and Abernathy were inaugurating the study 

of Texas vernacular architecture, museum curators were producing landmark 

studies in Texas decorative arts.  Cecilia Steinfeldt, curator at the Witte Museum 

in San Antonio, published a catalog of the exhibit that led to an expansion of the 

Witte collection.  In addition, Miss Ima Hog, the most prolific collector of early 

Texas history artifacts and art, commissioned a book by two curators of 

important Texas collections.  David B. Warren was the curator of the Bayou Bend 

collection at the Museum of Fine Arts Houston, and Lonn Taylor was curator of 

the Winedale Historical Center in their respective museums’ formative years.  

Their book Texas Furniture: The Cabinetmakers and Their Work, 1840-1880 

became the standard for vernacular furniture of the republic and state of Texas. 

                                                   
5 Gordon Echols, Early Texas Architecture (Fort Worth: Texas Christian University Press, 

2000). 
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At the same time these books were being written, the study of American 

vernacular architecture and material culture was beginning to blossom.  

Important studies in Virginia like the archaeological excavations at Colonial 

Williamsburg, and Carl Lounsbury’s study of colonial courthouses have increased 

interest in these areas.  Other efforts in Philadelphia’s early material culture, as 

seen in David Barquist’s essay in Catherine E. Hutchins’ Shaping a National 

Culture, made strides to illustrate the importance in the study of material culture.  

This new interest in American vernaculars has led to other studies which focus on 

other regional diversity including Jay Edwards’ article on Creole houses.  

While the study of Texas vernacular architecture and material culture has 

made great strides over the last several decades, Peach Point Plantation remains 

understudied.  Information about the plantation can be found only in 

fragmentary form, old newspapers, and antiquarian books, as well as the papers 

of the family itself, which provide tantalizing glimpses of an early Texas 

plantation that has yet to be arranged into a meaningful depiction.  The difficulty 

lays in bringing all the fragments together to illuminate the whole.
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CHAPTER THREE 
 

Peach Point Plantation 
 
 

Although Stephen F. Austin began his empresario career planning to build 

his own plantation, he came to realize the impractical nature of this desire.  His 

work with the Texas colonies kept him busy with a large amount of traveling.  He 

was not in one place long enough to settle into a home of his own, so he made his 

home with his sister Emily Austin Bryan Perry and her family.  As he said in a 

letter to James Perry, “I am laboring more for yours and Emily’s children than for 

myself – what do I want with prosperity or fortune?”1  As an honorable man, 

Austin selflessly worked with local and national Mexican authorities to make the 

colonies safe.  He felt it was his duty to the settlers to “never abandon them…to 

persevere and for that reason and that alone, I will go on.”2  Austin’s practical 

nature made him realize that he was continually required to travel throughout the 

colonies.  Austin ultimately had two difficult tasks to perform, “one to manage the 

Government and the other to manage the settlers.”3  This duty would keep him 

from ever building his own plantation (or family); therefore, he devoted his 

personal life to helping his sister, and family, prosper.  

Stephen F. Austin felt a strong connection to the Brazoria County site of 

Peach Point Plantation from his earliest surveying in the 1820s until his death in 

                                                   
1 Austin, Stephen Fuller, “2Q410 vol. 2 1830,” Stephen F. Austin Papers, Briscoe Center 

for American History, Austin. 
 
2 Austin, Stephen Fuller, “2Q409 vol. 2 part 5,” ibid. 
 
3 Austin, Stephen Fuller, “2Q410 vol. 2 1830,” ibid. 
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1836.  His work representing the Anglo colonies to the Mexican government kept 

him from being able to build a home for himself, but he dreamed of a home and 

plantation.  This dream developed into plans for his sister’s family home which 

grew slowly over time and was not fully completed until long after Austin’s 

death.4  This very historic house suffered catastrophic damage from hurricanes in 

the first two decades of the twentieth century.5  The two rooms that survived are a 

precious fragment of the plantation that is vital to understanding the family’s 

material culture.  

 

 
 
Figure 3.1. Peach Point Plantation, plans designed by Stephen F. Austin. Courtesy The Dolph 
Briscoe Center for American History, The University of Texas at Austin. 
 
 

                                                   
4 Austin, Stephen Fuller, “2Q410 vol. 2 1830,” ibid. 
 
5 The first hurricane touched down at Velasco in 1909, and the second landed at Corpus 

Christi in 1912. 
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Figure 3.2. Peach Point Plantation plans designed by Stephen F. Austin. Outbuildings and 
grounds. Courtesy The Dolph Briscoe Center for American History, The University of Texas at 
Austin. 
 
 

Austin developed extensive house plans for Emily and her family which 

were recorded in two drawings dated November 30, 1831 (Figure 3.1).  One of 

these is a full floor plan including room designations and descriptions, the other 

showing the other buildings and landscape features.  These two drawings which 

are in the Austin Papers at the Briscoe Center for American History are 

remarkable survivors in their own right, as very few architectural drawings 

remain from the antebellum era in Texas.  Most buildings in Texas were erected 

by carpenters and stone masons who worked by internalized traditions6 rather 

than by the drawings of architects.  Austin’s own room designation make these 

documents all the more valuable for they provide an even deeper level of insight 

of how he understood the functioning of a house.  

                                                   
6 In this case, internalized tradition refers to a form of woodwork and masonry learned 

within a family or community and not learned via an organized academia. 
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The Austin plans for Peach Point show a house, the center block of which 

has a central passage with one large room on the east and two bedrooms on the 

west.  The house was to front south, and Austin marked two rooms enclosing the 

porch on the east and west end.  On the north side facing the kitchen was a 

smaller back gallery with two rooms on each side.  Projecting from the main 

block were large additional rooms on the east and west each with a front and back 

gallery and a closet.  The large room to the east of the central passage, at twenty-

four feet square, was to be the dining room, which Austin thought would double 

as a sitting room.  Opposite the dining room were two bedrooms, each twenty-

four feet by twelve feet.  The two rooms on the front porch were to be bedrooms 

as were the two western on the back porch.  The two eastern rooms on the back 

porch nearest the dining room were to serve as a pantry and storeroom.  The east 

wing, sixteen feet by fourteen feet, was to be Austin’s own room.  Austin included 

measurements, door and window locations as well as placement of fireplaces and 

stairs in the plans.  The plans thus called for eight bedrooms, six galleries, with 

front and rear galleries on the main house, and on the east and west wings as 

well.  If his plans had been completely built, the house would total 2620 square 

feet. 

The Austin room arrangement had a passage containing the stairs to the 

half floor above, separating the dining room and the two largest bedrooms.  The 

passage was to be enclosed with doors at each end, not the open passageway seen 

in a dog-trot style house.  His idea was closer to the more formal enclosed 

passageway than the informal and rural dog-trot, though outdoor sitting was 

certainly available on one of the numerous galleries.  He specified the passage 
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should be ten feet wide in order to divide the house and make the bedrooms more 

private.  He thus clearly articulated the concerns of his time period for the 

creation of more private spaces as well as more public rooms.  Separation of 

public and private rooms became a popular issue at this time.  His placement of 

his own room in the east wing also created a private zone for him away from the 

family.  Austin’s arrangement included the types of wood to use in different parts 

of the house, different uses for the galleries, and how high to raise the house from 

the ground.  The galleries should have sills, posts, and floors made out of cedar so 

they would not rot from the wet.  Brick should be used for fireplaces and all of the 

back buildings.  He suggested the brick should be made at Chocolate Bayou 

where there was clay and timber, and then brought to the plantation by water.  

Austin’s plans include the function for almost every room in his plan.  For 

example, he explained how the back gallery could be used for breakfast, and to 

eat dinner during the summer.  The store room could keep liquor and other 

necessaries safe, and the pantry would be a useful place to arrange and prepare 

dinner and to store crockery.  The dining room could also be used to entertain 

company without being overcrowded and as a sitting room in the winter and 

summer.  Most important is his specifications for the room on the east wing.  

Austin wanted this room to be made expressly for his use.  Its location would give 

him privacy while having access to the rest of the house.  He also wanted the 

room to have a staircase leading to the garret, where two winter bedrooms could 

be made, a centered fireplace with built-in closets on both sides for books and 

papers, and a large closet off his back gallery to store clothes and other 

necessities.  Austin understood the importance privacy would have on a large 
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plantation.  He designed the house with the idea that the west half and west wing 

of the house could be made entirely private for the family.  To this end he 

specified two private back doors, one out of the large north bedroom to the west 

wing back gallery and the other through the children’s bedrooms onto the main 

back gallery, giving privacy to the children as well as the adults of the house.  In 

addition, he designated the west wing room to be a “very pleasant and a very 

private family room either for summer or winter.”7  With the passageway 

separating the bedrooms from the pantry, storeroom and dining room, there was 

added privacy.  

Austin thought the house should have a roof with a “sufficient pitch over 

the galleries” to shed rain and the wings should have twelve feet between the 

floors and flat roofs with banisters around them.  He also suggested using lime, 

found in abundance nearby, to plaster the inside of all the rooms which would be 

cheaper than using planks to seal them.  

By using Austin’s plans, the family could work on the house and finish it as 

time and money allowed.  The west half of the house could be finished first, so the 

family could move in, and the east half could be finished at a later date.  Each 

“wing” could be built at a later date as well.  Austin states, “By commencing on 

this plan the whole of it may be finished at different times at a leisure spell or 

according as workmen and lumber can be had….”8  

He included a plan for the plantation grounds with his plans for the house 

itself.  His grounds would include lots for horses, cows, pigs, poultry, a garden, 
                                                   

7 Austin, Stephen Fuller, “2Q410 vol. 2 1831,” Stephen F. Austin Papers, Briscoe Center 
for American History, Austin. 

 
8 Ibid. 
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orchard, kitchen, smoke house, bee house and a well.  He explains the 

conveniences of locations and pathways to different areas at the plantation.9 

The plans Austin developed show an undeniable Creole influence.  His 

floor plan is reminiscent of the Creole floor plan used during French colonial 

times, which contains two side by side rooms that share a common chimney and 

galleries at the front and rear of the building.  The gallery at the rear was in the 

form of a loggia with small rooms called cabinets located at either end.  Austin’s 

plans had a back gallery with the cabinets being referred to as the pantry and 

kid’s room.  In addition, there were doors from the dining room onto the front 

and back galleries, though the bedrooms remained more private, with windows 

instead of doors.  Austin blended these Creole features with a more typically 

Anglo central passage, which served as a reception room or corridor to the 

house’s main rooms.10  Creole houses would have either a two room plan or a 

three room plan, in which the center room was the largest.  Austin’s passage was 

more like an Anglo-American central passageway.  In Anglo-American houses the 

central passageway is a hallway used as an area to separate private from public 

rooms.11  More evidence of the Creole influence dealt with the lifted building, and 

the use of shutters instead of glass for the house’s windows.  Creole houses, often 

                                                   
9 Austin, Stephen Fuller, “2Q410 vol. 2 1831,” Stephen F. Austin Papers, Briscoe Center 

for American History, Austin. 
 
10 Jack D. Holden, H. Parrott Bacot, and Cybele T. Gontar, Furnishing Louisiana: Creole 

and Acadian Furniture, 1735-1835 (New Orleans: Historic New Orleans Collection, 2010), 81. 
 
11 Jay D. Edwards, “The Origins of Creole Architecture,” Winterthur Portfolio 29, no. 2/3 

(Summer – Autumn, 1994): 157. 
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built in wet climates, were elevated a foot or more above the damp soil.  Elevation 

allowed for ventilation and discouragement to wild creatures and bugs.12 

Stephen F. Austin’s familiarity with the many various house styles in the 

United States stemmed from his past experience.  Austin became familiar with 

styles used in Virginia, Louisiana, Missouri, Arkansas, and Texas through living 

in each area.  The most significant influence came from his childhood homes, 

where he learned architecture style from his father and neighbors. 

Moses Austin, the father of Stephen, was raised in his father’s imposing 

house in Durham, Connecticut.  The house, which the family affectionately 

referred to as Durham Hall, was built in approximately 1745 and is even now 

standing (Figure 3.3).  It has a cut-stone foundation made from sandstone, and is 

a post and beam, wood framed house.  The house is Georgian in size even though 

it is missing a central passageway, a key defining Georgian feature.  Although the 

central passageway has roots in New England and other east coast regions, the 

central passageway was still a novelty at the time Moses Austin was growing up.  

Instead of Georgian end chimneys, the house’s central chimney suggests the 

house is not a four over four Georgian floor plan.  Connecticut River Valley 

houses would often make a chimney with three hearths, the two front rooms 

heated by the fireplace shared with a back kitchen.  Although rare, houses with up 

to date style exteriors could have a more traditional interior.13   

 

                                                   
12 Ibid., 158. 
 
13 Similar houses found include: Wells Thorn house in Deerfield, Noah Webster house in 

West Hartford, Lt. Jonathan Hunt house in Vermont, David Judson house in Stratford. 
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Figure 3.3. Elias Austin house, Durham, Connecticut, built 1745. Courtesy of the Connecticut 
State Library, State Archives. 
 
 

The house was evidently updated at a later date.  The Greek Revival porch 

added in the Victorian era shows many elegant neoclassical details, such as the 

pilasters which date from the 1830s or 1840s, but underneath these superficial 

changes is clearly a house of the mid-eighteenth century which aspires to 

Georgian elegance in its large size while retaining a traditional New England 

central chimney. 

Moses Austin’s first personal home was built in Austinville, Virginia, but 

there is little documentation for this Virginia home.  What is better documented 

is that Moses secured a contract to roof the new Virginia Capitol in Richmond in 

1789.  This building, designed by Thomas Jefferson, was one of the earliest and 

most important expressions of neoclassicism in the United States.  Moses would 

later use his memory of this new style in his house in Missouri. 
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Figure 3.4. House in St. Genevieve, Missouri, rented by the Austin family. 
 
 

Once the colony in Austinville became self-sufficient, Moses moved his 

family to Missouri to colonize and found a lead mining community in this 

Louisiana territory, at this point still a Spanish possession.  His wife, Maria 

Austin and her two small children, Stephen Fuller and Emily Margaret, took 

lodging in a house in St. Genevieve, a French community on the Mississippi 

River, while her husband Moses constructed a permanent home in Mine a Breton 

(Figure 3.4).  The house they stayed at was a one and a half story house with a 

gable roof.  The roof extended over the porch in the French Creole style and was 

held up by plain square posts.  The house with its two front rooms and central 

chimney would be familiar to the family, but the two front doors leading to the 

porch is indicative of the French Creole style that would be new to them.  These 

houses would most likely have been the first examples of this style the Austins 

had seen. 
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Figure 3.5. Moses Austin house, "Durham Hall." Courtesy of the Brazoria County Historical 
Museum. 
 
 

The house Moses began in 1797-98 for the family at Mine a Breton was a 

colonial style two story building that he named “Durham Hall” in honor of his 

hometown, Durham, Connecticut (Figure 3.5).14  Pictures of the house can be 

used to get a basic description of where Stephen and Emily Austin spent the 

majority of their childhood.  The various parts of the house suggest that the 

sections were added over time in the New England tradition to string houses and 

buildings, often called a rambling house, referred to as “big house, little house, 

back house, barn” by Thomas Hubka.15  The “big house”, front portion, has the 

family’s formal rooms, the “little house” hooked to it would probably contain the 

kitchen with the remaining being work related spaces.  The genteel two story 

                                                   
14 A local Missouri genealogist manages a website containing pictures of Mine a Breton 

and Durham Hall. 
 
15 From Thomas C. Hubka’s book Big House, Little House, Back House, Barn: The 

Connected Farm Buildings of New England, University Press of New England, 2004. 
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portico with box columns at the front of the house is a temple form which was not 

yet common anywhere in the United States; however, Moses Austin had worked 

on one of the first temple form buildings erected in the country and became one 

of the first to apply the lessons of Thomas Jefferson’s neoclassicism to his own 

home.  In contrast to the neoclassic portico, the windows on the front of the 

house were fairly large with several small panes of glass in a twelve over eight 

pattern, a classical Georgian style, but the windows on the second floor were of 

different shapes and sizes in different places on the house, still inlaid with many 

small panes of glass.  The house brings traditional Georgian preferences but also 

neoclassicism and would have been seen as a mansion, especially in the eyes of a 

settlement at the edge of western advancement. 

The family brought traditional attitudes of interiors from their Connecticut 

origins, but also brought with them cutting edge neoclassicism which they had 

been exposed to in Virginia.  Maria Austin would have insisted on a grand home.  

Maria was from an elite family and accustomed to refined pampered living and 

fancy balls.  She would want her house to match her station.  Maria’s interest in 

status may be what led her husband to use the new style portico he witnessed 

Thomas Jefferson use on the new Virginia capitol building.  Durham Hall had a 

Greek Revival two-story portico long before the era of Greek Revival architecture 

became popular in the nation, although it can be seen in a couple other late 

eighteenth century homes.16 

                                                   
16 Early examples of houses with a neoclassical two-story portico include: the Woodlands, 

Philadelphia 1788-89; Farmington House, Virginia 1802; James Byers House, Springfield, MA 
1811; Bowers House, Northampton, MA 1826-27. 
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Although the house at Mine a Breton did not incorporate any French 

Creole elements, clearly the family was aware of its used in St. Genevieve and 

other communities that remained culturally French; these examples may well 

have influenced Stephen F. Austin’s thinking on the subject. 

No record exists for the house at Hazel Run, even though Emily Austin 

lived there for about seventeen years, nor do records exist for the house at 

Herculaneum where Moses and Maria Austin lived out their remaining years.  

Hazel Run Cottage was most likely a log house showing much Creole influence.  

As a “starter” house for Emily and James Bryan, the cottage would be small and 

modest.  Maria was not happy with her daughter marrying James; she saw him as 

being a commoner, too far below Emily’s station.  This fact lends weight to the 

idea of James and Emily living modestly as they started their family.  

 

 
 
Figure 3.6. Log cabin replica at San Felipe de Austin. Courtesy of the Texas Historical 
Commission. 
 
 

Stephen F. Austin chose the location known as San Felipe de Austin in 

which to govern the early colonies, during the 1820s.  The town became the first 

Anglo capital of Texas.  Little remains from the original town, but in the 1970s a 
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log house was built by the Texas Parks and Wildlife Department as a replica of 

Stephen F. Austin’s home in San Felipe de Austin (Figure 3.6).  There is 

disagreement as to the accuracy of the replica.  One of the main issues concerns 

the logs used in construction.  Historians are unsure whether the house was built 

with round logs or square hewn logs.  Round logs would have been simpler, since 

square hewn logs required special tools and at that time would have to be 

imported from the United States.  Another issue of debate deals with the 

locations of the doors and windows, which are unknown.  The house was built in 

the dog-trot style which is evident from the presence of end chimneys, the full 

front porch and open middle passage.  The dog-trot house is an artifact of 

westward expansion in the south, both upland and deep, and emerged around 

1750.  This type of house would be ideal for the southern climate of humidity and 

heat. 

Each house Austin lived in would influence how he envisioned the home 

he would later design.  The French Creole houses in Louisiana, his father’s blend 

of classical Georgian style with neoclassic style house in Missouri, and the dog 

trot style house at San Felipe de Austin would each lend attributes to the Peach 

Point Plantation house.
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CHAPTER FOUR 
 

Peach Point in Relation to Other Early Texas Houses 
 
 

The present day Peach Point house pales in comparison to what it must 

have been by the 1850s.  By then, many updates had been made and the house’s 

construction reached its peak, but few records remain that describe the house at 

that time.  From first construction to the house’s heyday, there are only vague 

comments available which refer to its size, number of rooms or room usage.  

Sadly, a hurricane that hit Velasco in 1909 destroyed most of the house. 

To get an idea of how the house looked before the hurricane and more 

importantly how it looked during the antebellum period, primary sources should 

be used, but alas, these are few.  Sources agree that the general form of the house 

was rectangular, and that it was lifted at least one foot off the ground with a long 

front gallery.  There is a strong Louisiana Creole influence in the design, much 

like in Stephen F. Austin’s plans.  It is also clear that the house had a gable roof 

extended down over the front gallery.  Louisiana Creole houses would have a 

hipped roof extending down over the gallery, but Peach Point had a roof with the 

less complex gable ends making it a hybrid style house. 

In June 1831, the Perrys, Emily, James and their children, left their home 

in Missouri for the trek to Texas.  At this point William Joel Bryan was age 14, 

Moses Austin Bryan age 12, Guy Morrison Bryan age 9, Mary Elizabeth Bryan age 

10, Stephen Samuel Perry age 6, with James Elijah Brown on the way.  The family 

originally settled in Chocolate Bayou, about eight miles from Galveston Bay.  
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James Perry found this location particularly picturesque and named the area Oak 

Grove.  Austin did not care for this location and was afraid it would be too 

isolated for the family.  Perry and the older Bryan boys built a rough log cabin 

here.1  The log cabin was most likely a hastily built two or three room dog trot 

style building.  It would have been very modest, simply a place to take shelter 

from the weather.  Shortly after the cabin was built, James and Emily had a 

change of heart concerning Oak Grove.  The location was not suitable for a sugar 

plantation and was isolated from the other colonists.  Austin understood the 

problems with the Oak Grove location and wanted his sister and family to move 

to the location he called Peach Point.  He understood Emily’s love of gardening 

and socializing.  Austin thought the area around Chocolate Bayou was “very 

swampy and the home place not given to the plantings of trees and vegetables,” 

and used Peach Point’s plentiful grounds to show Emily its potential for gardens 

and orchards.2  Peach Point was also within visiting distance to neighbors and 

close enough to Brazoria for the children to attend school.  

By November of 1832, James began building the Peach Point residence.3  

The couple most likely used Austin’s plans with a few alterations.  In a letter to 

Austin, Emily seemed very happy with the plans and mentioned a small number 

of changes she wanted made.  She wanted the passage to be less wide, so that the 

dining room and master bedroom could be bigger.  This would also make the 

                                                   
1 Light Townsend Cummins, Emily Austin of Texas: 1795-1851 (Fort Worth: Texas 

Christian University Press, 2009), 103. 
 
2 Ibid., 104-7. 
 
3 Marie Beth Jones, Peach Point Plantation: The First 150 Years (Waco: Texian Press, 

1982), 31. 
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passage closer to the traditional central passageway.  Emily also wanted to have 

the back gallery wider than the front gallery, as a relaxing area where the family 

could eat while catching the gulf breeze.4  

Primary references that would depict the house during the antebellum 

period are absent, yet there are photographs and sketches of the house from a 

later date.  One sketch was made by Mary Austin Holley, a cousin of Stephen F. 

Austin, who visited Emily and James Perry in 1838.  Although Mary Austin 

Holley was a close friend of Stephen F. Austin and Emily Perry, and she saw the 

Peach Point house first hand, her sketch could be misleading due to a romantic 

and softened view, as well as the difficultly to see details.  A second sketch was 

made by artist Bernhardt Wall in 1936 from a photograph and the recollections of 

Austin relatives.  Even though the sketches may not be completely accurate, they 

can be used to support information from Austin’s plans.  

Letters between Emily and James Perry written after moving to the Peach 

Point site show that Emily wanted James to have the frame up, roof on and the 

house weather boarded first, and then to lay down planks in the passage and back 

gallery.5  Mary Austin Holley stated the house was originally made of raw logs 

                                                   
4 Austin, Stephen Fuller, “2Q410 vol. 2 1831,” Stephen F. Austin Papers, Briscoe Center 

for American History, Austin. 
 
5 Perry, James Franklin, “Box 2R136 series A vol. V,” James Franklin and Stephen Samuel 

Perry Papers, 1785-1942, Briscoe Center for American History. 
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and enclosed with milled lumber several years later.6  By Christmas of 1832, the 

Perry family moved into their “plain but comfortable cabin” at Peach Point.7 

Elizabeth Silverthorne, a modern historian born and raised in the area, 

explained part of the evolution of the house: “Stephen F. Austin’s elaborate plans 

for Peach Point plantation had to be modified to suit his brother-in-law and 

sister’s needs, but the development of the Perry’s plantation is a good example of 

how many Texas planters’ estates grew over the years.  At first there was a plain 

log house for the family.  More rooms were added as time and finances permitted.  

Although Peach Point never boasted as grand a main house as some of the nearby 

plantations, it was planned for comfort.”8  Evidence of their first update was in an 

order for 2145 feet of lumber made in February 1835.9 

The Perrys made major additions to the house in 1837 before Mary Austin 

Holley’s Texas visit.  Several letters between Emily and James address the subject 

of the additions.  Emily specified the need for closets to be added to several 

rooms so they would no longer have to use trunks, due to the trunks’ tendency to 

attract bugs.  She also wanted a safe10 made as well as a back porch and store 

room.  Each of these features would add room for storage of food supplies and 

personal items.  The family also hired carpenters to have a “necessary house” 

                                                   
6 Rebecca Smith Lee, Mary Austin Holley: A Biography (Austin: University of Texas 

Press, 1962), 31. 
 
7 Marie Beth Jones, Peach Point Plantation: The First 150 Years (Waco: Texian Press, 

1982), 31. 
 
8 Elizabeth Silverthorne, Plantation Life in Texas (College Station: Texas A&M University 

Press, 1986), 68. 
 
9 Perry, James Franklin, “2R136 series 1 vol. 4,” James Franklin and Stephen Samuel 

Perry Papers, Briscoe Center for American History. 
 
10 A safe being a freestanding piece of furniture used for storage of china and food. 
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built in the back yard for Mary Austin Holley’s visit, and to have the front door 

converted into a window with a door opposite the kitchen door.11  Available 

receipts show the purchase of panel doors, window sashes, lights, window panes, 

brick and paint, white and green, bought on account with Mills and Bennet in 

March 11, 1838, made before Holley arrived.12  These improvements show the 

family’s desire to make a good impression on Holley and to keep her comfortable 

during her stay.  Having a house without glass panes in the windows, and using 

candles for lighting would look primitive to a respectable city woman like Holley.  

Proper amenities would be required for the visit. 

At this point Holley’s visit would result in the many sketches made in her 

diary (Figure 4.1).  The sketch she made of the Peach Point plantation shows a 

Louisiana Creole style house except with a gable roof extending over the porch 

instead of a true Creole hipped roof.  The sketch also shows the house elevated 

above the ground and containing an interior end chimney on the right and an 

exterior end chimney on the left.  The chimneys in Holley’s sketch are different 

than the ones Austin designed.  According to Austin’s plans the chimneys would 

be external.  An important feature to point out is the sketch shows a rectangular 

house without the presence of the east or west wings Austin designed.  This 

absence is important because the east wing was designated as Austin’s personal 

room in his plans, and the wing’s absence supports the family’s tradition that 

Austin used the southwest rooms when he stayed there.  

                                                   
11 Perry, James Franklin, “2R136 series A vol. 5,” James Franklin and Stephen Samuel 

Perry Papers, Briscoe Center for American History. 
 
12 Perry, James Franklin, “2R137 folder 1838-1839,” ibid. 
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Figure 4.1. Peach Point sketch by Mary Austin Holley 1838. Courtesy The Dolph Briscoe Center 
for American History, The University of Texas at Austin. 
 
 

 
 
Figure 4.2. Ferrotype photograph labeled circa 1840. Courtesy The Dolph Briscoe Center for 
American History, The University of Texas at Austin. 
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Descendants of the Austin Bryan Perry family have copies of a photograph 

of Peach Point, the original of which is at the Briscoe Center for American History 

(Figure 4.2).13  The photograph is a ferrotype, also called tintype, with a label 

noting a date of circa 1840.  This date is questionable due to the fact that the 

ferrotype process was not invented until 1856 and would have arrived in Texas 

much later.14  The house in the photograph is off center and cuts off the right end, 

and there is an abundance of trees in the photograph partly covering the facade of 

the house.  The Creole style roof extending over the gallery and gallery itself are 

visible between the trees.  A small room at the end of the porch is visible. 

 

 
 
Figure 4.3. 1936 sketch of Peach Point by Bernhardt Wall. Courtesy The Dolph Briscoe Center for 
American History, The University of Texas at Austin. 
 

                                                   
13 Perry, Hally Ballinger Bryan, “3W103a,” Hally Bryan Perry Papers, ca 1761-1958, 

Briscoe Center for American History. 
 
14 The photograph is embossed with “Schlueters Houston, TX” which could be referring to 

a Frank J. Schlueter, a photographer in the Houston area in business from the early 1900s to the 
1930s. 
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Bernhardt Wall made a sketch of Peach Point in 1936 (Figure 4.3) for his 

book Following Stephen F. Austin.  The sketch is an almost perfect recreation of 

the ferrotype photograph mentioned previously.  The house, surrounded by trees, 

sits elevated off the ground and has the Creole extended roof and gallery, as well 

as the Anglo hipped roof.  The sketch even has the same support arrangement on 

the gallery as in the photograph.  

There are five photographs of the house after the hurricane.  To the 

historian’s disappointment, only one is dated.  The one photograph (Figure 4.4) 

is labeled “Peach Point – View of Room used by S. F. Austin, and the oaks about 

the house, Sept 21, 1931” hand written on the back.15  The picture was taken from 

the front of the house and shows the remaining two room section (Figure 4.5).  

The front room is attached to a small part of the remainder of the front gallery.  

Two windows are visible, one on the front of the building, and the second looking 

onto the gallery.  There are also two doors visible.  One opens into the larger back 

room from the gallery and the second opens onto the east, facing the empty space 

where the house used to be.  In the photograph the house is covered with 

weatherboard, an external brick chimney, and a gable roof that extends over the 

gallery.  

                                                   
15 Stephen Fuller Austin Collection, Brazoria County Historical Museum, Angleton, TX. 
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Figure 4.4. Back of photograph of the Peach Point house. Courtesy of the Brazoria County 
Historical Museum. 
 
 

 
 
Figure 4.5. 1931 Photograph of the Peach Point house. Courtesy of the Brazoria County Historical 
Museum. 
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Figure 4.6. Unlabeled photograph of Peach Point. Courtesy of the Brazoria County Historical 
Museum. 
 
 

A second photograph (Figure 4.6), unlabeled but printed on the same type 

of paper with similar border, shows a view from the east.  This photograph gives a 

view of the gable roof and the manner in which the front porch was inset under 

the main roof.16  

 

 
 
Figure 4.7. Undated photograph of Peach Point. Courtesy of the Brazoria County Historical 
Museum. 

                                                   
16 Ibid. 
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Another undated photograph was taken at a diagonal to the house from 

the southwest (Figure 4.7).  This photograph shows evidence of restoration being 

done to the building.17  

 

 
 
Figure 4.8. Undated, but labeled "remains of house believed to be Stephen F. Austin's rooms." 
Courtesy of the Brazoria County Historical Museum. 
 
 

Another picture (Figure 4.8) from the Brazoria County Historical Museum 

contains a building with a much larger portion of the house intact than previous 

pictures.  The larger portion seen was most likely part of the original passage way.  

There is a logical explanation for it.  Between 1900 and 1948 there were several 

hurricanes in the area, many strong enough to cause this type of damage.  The 

famous Galveston hurricane of 1900 destroyed most of the outbuildings at the 

plantation but the house itself was undamaged.  On July 21, 1909, a category 

three hurricane landed at Velasco and was identified as the storm responsible for 

                                                   
17 Ibid. 
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the destruction of all but the two rooms on the house.18  Another hurricane that 

landed in Corpus Christi on October 16, 1912, caused massive flooding in the area 

and would have caused significant water damage to the remaining house, which 

had not yet been restored.  Although Figure 4.8 shows a larger portion of the 

house intact, the hurricane in 1912 may have caused enough damage that the 

family was forced to remove part of the ruined passage way in order to save the 

remaining rooms. 

In many ways the house at Peach Point was an inspiration to friends and 

neighbors.  Its harmonious blend of Creole and Anglo style allowed for air 

circulation, privacy, large gatherings, plenty of storage room, comfortable spaces, 

and protection from weather and wild animals.  Insights into Austin family values 

can be seen when the house is compared to houses of their friends and neighbors.  

Of all the people living in Texas, Emily Austin Bryan Perry’s children were 

most influenced by their uncle Stephen F. Austin and the house he designed.  

Emily and James Bryan’s oldest living son was William Joel Bryan, who went by 

Joel, and was born at their Hazel Run cottage in Missouri in 1815.  He served in 

the Texas Revolution and was with his uncle Austin during the siege of Bexar.  He 

married Lavinia Perry, James Perry’s niece, in 1840.  Following the Austin family 

tradition of civil service, Joel granted the land for a town in Brazos County, now 

known as the city of Bryan named in his honor.  He also worked with George L. 

Hammeken in promoting a railroad from Galveston Bay to the Brazos River.19 

                                                   
18  Marie Beth Jones, Peach Point Plantation: The First 150 Years (Waco: Texian Press, 

1982), 179. and (2) 
 
19 Texas State Historical Association, “Bryan, William Joel,” Handbook of Texas Online, 

http://www.tshaonline.org/handbook/online/articles/fbrat (accessed March 24, 2012). 
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Figure 4.9. Durazno Plantation. Courtesy of the Brazoria County Historical Museum. 
 
 

In 1847, Joel established his plantation on part of Stephen F. Austin’s 

original land grant which was willed to Emily and then given to the couple as a 

wedding gift (Figure 4.9).  They named the plantation Durazno, the Spanish word 

for wild peach, the same inspiration for the Perry’s plantation, Peach Point.20  

Durazno was designed similar to Peach Point, a one story wooden house facing 

south with a full front gallery and end chimneys.21  According to available 

pictures of the Durazno house, there are two key differences in the houses.22  

Both houses had three rooms at the front of the house, but the placement of 

doors to windows was different.  Durazno had two doors leading onto the front 

porch, with the configuration from left to right of window, window, door, 
                                                   

20 Durazno Plantation, Stephen Fuller Austin Collection, Brazoria County Historical 
Museum, Angleton, TX. 

 
21 Allen Andrew Platter, “Educational, Social, and Economic Characteristics of the 

Plantation Culture of Brazoria County, Texas” (PhD diss., University of Houston, 1961), 112. 
 
22 Margaret Swett Henson, Historic Brazoria County: an illustrated history (San 

Antonio: Historical Publishing Network, 1998), 15. 
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window, window, door, and window.  Neither door was placed at the center of the 

house, whereas Peach Point had one door set at the exact center that opened onto 

the passage, and another door right next to it which allowed direct access to the 

dining room.  Like Peach Point, Durazno plantation had entrance gates which 

opened onto the property.  The entrance gates had pillars on each side with 

niches the slave boys could sit on while waiting for visitors.  Although the land for 

Durazno stayed mostly in the family, the house burned to the ground on July 20, 

1991.23 

 

 
 
Figure 4.10. Gates at Durazno Plantation, photograph from Henson. Courtesy of the Brazoria 
County Historical Museum. 
 
 

Emily and James Bryan’s second son, Moses Austin Bryan, was born in 

1817.  Moses Austin Bryan was a veteran of the Battle of San Jacinto and served 

as General Sam Houston’s interpreter when Santa Anna was captured.  Moses’ 

primary role was working as his uncle’s secretary.  This gave him the experience 

needed to be appointed secretary of the legation to the United States under 

Anson Jones in 1839.  In addition, Moses helped to organize the Texas Veterans 

Association in 1873, the organization for veterans of the Texas Revolution, and 

                                                   
23 Durazno Plantation, Stephen Fuller Austin Collection, Brazoria County Historical 

Museum, Angleton, TX. 
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served as a major during the Civil War.  The Moses Austin Bryan Plantation was 

located within four miles of the town of Velasco, but unfortunately little 

documentation of the buildings remains.24 

 

 
 
Figure 4.11. Postcard from Hally Ballinger Bryan Perry papers (front). Courtesy The Dolph 
Briscoe Center for American History, The University of Texas at Austin. 
 
 

Emily and James Bryan’s third son, Guy Morrison Bryan, was born at 

Herculaneum, Missouri, in 1821.  Guy was too young to join the war for Texas 

Independence, but he played a part in it.  He was chosen to carry William Travis’ 

letter written at the Alamo to Brazoria and Fort Velasco warning Texans along 

the way of Santa Anna’s progress.  Later, Guy attended Kenyon College from June 

1837 until 1842, where he befriended Rutherford B. Hayes, the future president 

of the United States.  The two remained lifelong friends.  After college, Guy 

returned to Texas to study law under the Republic of Texas congressman William 

                                                   
24 Abner J. Strobel, The Old Plantations and Their Owners of Brazoria County, Texas 

(Lake Jackson: Lake Jackson Historical Association, 2006), 33. 
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H. Jack.  He even married Jack’s daughter Laura in 1858 after serving in both the 

House and Senate of the Texas legislature.25  Guy and Laura later lived in 

Washington, D.C., finally returning to Texas and settling in Galveston.  

Documentation of Guy’s house is limited, but a postcard found in Hally Bryan 

Perry’s papers at the Briscoe Center for American History gives an idea of what 

the house looked like (Figure 4.11).  The postcard depicts an elegant Greek revival 

style house similar to other Galveston houses, like the Menard house, also similar 

to the Neill-Cochran House and Governor’s Mansion both constructed in Austin 

by Abner Cook.  Plans for the Governor’s Mansion began November 1853 with a 

bill presented to the Texas Legislature. Guy M. Bryan, a senator at the time, and a 

close friend of Governor Pease, would be aware of the plans for the mansion years 

before building his own Greek Revival house in Galveston.26  Writing on the back 

of the postcard states that Guy built the house in 1860 at Street O and 31st Street.  

The exact time period Guy and his family lived in the house is unidentified, and 

the original floor plan is unidentified.  However it can be surmised from the 

postcard that the family was conscious of new building styles and wanted a house 

befitting a man with Guy’s background. 

                                                   
25 Texas State Historical Association, “Bryan, Guy Morrison,” Handbook of Texas Online, 

http://www.tshaonline.org/handbook/online/articles/fbram (accessed January 01, 2012). 
 
26 Kenneth Hafertepe, Abner Cook: Master Builder on the Texas Frontier (Austin: Texas 

State Historical Association, 1992), 97. 
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Figure 4.12. Postcard from Hally Ballinger Perry papers (back). Courtesy The Dolph Briscoe 
Center for American History, The University of Texas at Austin. 
 
 

 
 

Figure 4.13. Josiah Bell Plantation 
 
 

One of the Peach Point close neighbors was Josiah H. Bell, a pioneer 

settler of Austin’s colony.  Bell was an important figure in the colony; he 
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established two of Brazoria County’s earliest towns and would govern the colony 

in Austin’s absence.  The Bell’s first house built in 1824 was considered a “good 

dwelling house,”27 but his second was a double log cabin with attached sheds.28  

The first home was most likely a two room log cabin quickly built to provide 

shelter for the family while the second house was being built.  A 1982 sketch of 

the Bell Plantation by George Shackelford (Figure 4.13), an artist from a local 

pioneer family who settled Lubbock, Texas, and an ink drawing made by Karin 

Veazey (Figure 4.14), an artist and chairperson in the Brazosport Art League 

living in Lake Jackson, Texas,29 illustrates the “double cabin.”  The house 

depicted is actually a log house in the dog trot style with an open middle passage, 

approximately 12 to 15 feet wide, and end chimneys.30  Evidence suggests the 

house was originally four rooms with the front and back galleries enclosed later.  

An interesting aspect to the house was the presence of the galleries.  The roofs on 

three buildings in the sketch, including the main house, slope down over the 

galleries and end parallel to the ground, in Creole style.  The extended roof and 

galleries are the lone Creole aspect to the buildings.  Bell worked closely with 

Austin and could have learned of both the dog trot and Creole styles from him.  

The Bell plantation itself was important to Texas history because the first 

Congress of Texas was held under the grove of oaks on the Bell plantation and is 

                                                   
27 James A. Creighton, A Narrative History of Brazoria County, (Waco: Brazoria County 

Historical Commission, 1999), 17. 
 
28 Elizabeth Silverthorne, Plantation Life in Texas, (College State: Texas A&M University 

Press, 1986), 17. 
 
29 Brazosport Art League, “Brazosport Art League Membership,” The Center for the Arts 

and Sciences, http://www.bcfas.org/index.php?p=34 (accessed March 10, 2012). 
 
30 Allen Andrew Platter, “Educational, Social, and Economic Characteristics of the 

Plantation Culture of Brazoria County, Texas” (PhD diss., University of Houston, 1961), 173. 
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the place Santa Anna was held as a prisoner in 1836.  The Bell house, along with 

many other historic buildings, was destroyed in the 1900 hurricane.31 

 

 
 

Figure 4.14. From Strobel's The Old Plantations and Their Owners of Brazoria County, Texas 
 
 

 
 
Figure 4.15. Bolivar Plantation. Courtesy The Dolph Briscoe Center for American History, The 
University of Texas at Austin. 
 
 

                                                   
31 Abner J. Strobel, The Old Plantations and Their Owners of Brazoria County, Texas 

(Lake Jackson: Lake Jackson Historical Association, 2006), 36. 
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Another close neighbor, this one an Austin cousin, was Henry Austin.  

Henry settled a few miles away at what he called Bolivar plantation (Figure 4.15).  

Henry Austin was brother to Mary Austin Holley, who visited him during her 

1838-39 trip to Texas.  A description and sketch of Henry’s house is included in 

Mary Austin Holley’s book.32  Bolivar was built in the early 1830s.  In her diary 

Holley described Bolivar as a “rough-hewn room” with an unpolished floor and 

mud chinked walls.33  Her sketch shows a small house with end chimneys, 

indicative of two rooms instead of one.  

 

 
 
Figure 4.16. Samuel May Williams house (front and back views). Courtesy of the Galveston 
Historical Foundation. 
 
 

A close acquaintance and business partner of Stephen F. Austin, Samuel 

May Williams, built a home on Galveston Island in 1838-1840 (Figure 4.16).  The 

Williams house is the second oldest house still standing on Galveston Island.  

                                                   
32 Mary Austin Holley, Mary Austin Holley: The Texas Diary, 1835-1838, ed. James P. 

Bryan (Austin: University of Texas, 1965), figure 14. 
 
33 Rebecca Smith Lee, Mary Austin Holley: A Biography (Austin: University of Texas 

Press, 1962), 231. 
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There has been controversy concerning the way the house was built.  The house 

was rumored to be framed in Saccarrappa, Maine, and “shipped to Galveston 

ready to be set up.”34  Historian Margaret Swett Henson sheds light on the 

situation in her book on the house.  She states the rumor of the prefabricated 

house is only partly correct.  According to Henson, ships coming into Galveston 

to pick up Texas cotton would bring white and yellow pine cut into standard 

lengths by a gang saw, and would also bring carpenters from Maine.  Henson 

explains that preservation architects have found “no evidence that the house was 

prefabricated” but confirmed the use of northern white and yellow pine cut by a 

gang saw.35  This would mean the lumber may have been cut in the North, but it 

was not fitted there. 

The house is one and a half story frame house with many Greek revival 

and Creole aspects.  In traditional Creole style the house was raised off the 

ground and a full front and back gallery, a gallery on the south side was added 

later.36  Williams understood the convenience and comfort the galleries allowed, 

especially during Galveston’s hot and humid summers when the family would 

want to be under the shade where they could feel the breeze.  Williams would 

have seen the full front and back galleries at Peach Point and decided to 

incorporate them into his house, although the galleries were supported by Doric 

columns instead of plain square columns.  He may also have been inspired by the 
                                                   

34 Dorothy Kendall Bracken and Maurine Whorton Redway, Early Texas Homes (Dallas: 
Southern Methodist University Press, 1956), 174;  Drury Blakeley Alexander, Texas Homes of the 
Nineteenth Century (Austin: University of Texas Press, 1984), 249;  Ellen Beasley and Stephen 
Fox, Galveston Architecture Guidebook (Houston: Rice University Press, 1996), 190. 

 
35 Margaret Swett Henson, The Samuel May Williams Home: The Life and Neighborhood 

of an Early Galveston Entrepreneur (Austin: Texas State Historical Association, 1992), 13. 
 
36 Ibid. 
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raised houses, another Creole style trait, on the Gulf Coast that allowed for air 

flow and protection against storms.  The Williams house was originally set on ten 

foot brick piers, which are now only three feet off the ground due to the grade 

raising in Galveston after the 1900 hurricane.37  Another similarity this house 

shows to the Peach Point house is its low pitched hipped roof.38  A major 

difference between the Peach Point and Williams’s house is the presence of a 

Georgian style central passage with stair case.  Creole style houses did not contain 

a central passage with indoor stairs until the 1830s and 1840s, when Anglo 

influences began to affect the vernacular tradition.  A second difference is in the 

addition of dormer windows and an enclosed cupola.39  The double hung dormer 

windows would add ventilation to the upper floor, while the cupola and widow’s 

walk gave them a view of the Bay and surrounding area as well as a place for hot 

air from the house to escape.40 

Not far from Peach Point Plantation was the home of Sarah A. Groce, 

daughter of Jared E. Groce the richest man who came to Texas, and wife of 

William H. Wharton, a lawyer from Tennessee.41  They got the land from Austin 

in 1827.  The first home they built was of logs with a floor of dirt.  Later they built 

                                                   
37 Ibid., 2. 
 
38 Ellen Beasley and Stephen Fox, Galveston Architecture Guidebook (Houston: Rice 

University Press, 1996), 190. 
 
39 Drury Blakeley Alexander, Texas Homes of the Nineteenth Century (Austin: University 

of Texas Press, 1984), 249. 
 
40 Margaret Swett Henson, The Samuel May Williams Home: The Life and 

Neighborhood of an Early Galveston Entrepreneur (Austin: Texas State Historical Association, 
1992), 16. 

41 Mary Austin Holley, Mary Austin Holley: The Texas Diary, 1835-1838, ed. James P. 
Bryan (Austin: University of Texas, 1965), . 
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Figure 4.17. Eagle Island Plantation. Sketch by Dr. Allen Platter. 
 
 

a larger building that was the first frame house built in Austin’s colony 

(Figure 4.17).  The couple had lumber for the house imported from another 

state.42  The second house was a story and a half with front and rear full length 

galleries.  Eagle Island was considered the most elegant place in the colony.43  

The Whartons wanted a comfortable home that would be a symbol of their 

success.  William Wharton even sent to Europe for a landscape gardener.  The 

Whartons were in a position to hold lavish gatherings, with their beautiful 

gardens, well supplied library and large home.  

Although few records remain describing the house as it was built during 

the antebellum era, photographs and sketches completed after 1850 give a 

                                                   
42 Abner J. Strobel, The Old Plantations and Their Owners of Brazoria County, Texas 

(Lake Jackson: Lake Jackson Historical Association, 2006), 48.  Allen Andrew Platter, 
“Educational, Social, and Economic Characteristics of the Plantation Culture of Brazoria County, 
Texas” (PhD diss., University of Houston, 1961), 74. 

 
43 Mary Austin Holley, Mary Austin Holley: The Texas Diary, 1835-1838, ed. James P. 

Bryan (Austin: University of Texas, 1965), . 



 

44 
 

relatively accurate view of the house.  The photographs and sketches illustrate a 

comfortable, spacious and practical home that is a harmonious blend of Creole 

and Anglo styles.  This humble home served as an inspiration to family and 

friends who wanted relief from humidity and wild life with an abundance of room 

for entertainment and comfort.   
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CHAPTER FIVE 
 

An Early Texas Family as Curators of Their Legacy 
 
 

This chapter will discuss several key members of the family who kept the 

memory of Stephen F. Austin alive.  Each descendent of Emily strove to preserve 

Austin’s memory, but there were more than a few whose devotion involved 

statewide relationships.  These relationships led to critical periods in this process. 

The Austin family, during Stephen F. Austin’s generation, made a 

conscious effort to conserve their family history.  As Austin was forming his first 

Texas colony in the 1820s, he worked to preserve his father’s legacy.  He carried 

his father’s tomahawk with him as he surveyed new land, possibly carrying it as a 

way to bring his father’s legacy with him on the mission Moses Austin had begun.  

In 1830, as James and Emily Perry were making their way to Texas, Austin asked 

James to transport Moses Austin’s writing desk from Little Rock, Arkansas.  He 

wanted it because the desk had belonged to his father.1  Furthermore, Austin 

would often mention the importance of preserving their father’s papers as well as 

Austin’s own papers (and correspondence) on his work in Texas.  After Austin’s 

death in 1836, Emily carried on the tradition of preserving the family’s history.  

Although Austin’s preservation motives stemmed from an effort to honor the 

achievements of his forbearers, Emily had the items set up like a shrine dedicated 

to her brother’s memory.  She was said to have kept Austin’s tomahawk, knife, 

                                                   
1 Perry, James Franklin, “Box 2Q410 vol. ii 1830,” James Franklin and Stephen Samuel 

Perry Papers, 1785-1942, Briscoe Center for American History. 



 

46 
 

powder horn and books in the room he had used at Peach Point2 where they were 

displayed and “carefully preserved.”3  It would be understandable for Emily to 

admire her older brother’s dedication to his colonists and to her family.  Austin 

wanted his sister and family to have a prosperous future for which he worked 

tirelessly.  

Following their forbearers’ example, Emily’s children and following 

generations ventured to preserve Austin’s memory.  To mention the endeavors of 

each would be more than what is necessary for this work, therefore only specific 

descendants will be discussed. 

Upon Emily’s death in 1851, many of Austin’s mementos were inherited by 

her son Guy Morrison Bryan. Bryan, who was born on January 12, 1821, and 

passed away on June 4, 1901, spent his whole life involved with the family’s 

history, in addition to establishing a distinguished career in public service.  He 

was elected to several terms in the state legislature and was a key member of two 

important Texas organizations.  He was a charter member of the Texas Veterans 

Association in 1873 and served as its president from 1892 until his death in 1901.  

He was also a charter member and vice president of the Texas State Historical 

Association, which was devoted to the discovery, collection, preservation and 

publication of historical material pertaining to Texas.  Bryan was instrumental in 

the organization of another major Texas historical society, the Daughters of the 

Republic of Texas, an association composed of women who were direct 

                                                   
2 Light Townsend Cummins, Emily Austin of Texas: 1795-1851 (Fort Worth: Texas 

Christian University Press, 2009), 174. 
 
3 Rebecca Smith Lee, Mary Austin Holley: A Biography (Austin: University of Texas 

Press, 1962), 293. 
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descendants of the men and women who established the Republic of Texas.  

Bryan was responsible for bringing the women together who brought this 

organization to life.  In 1891, Bryan’s daughter Hally Ballinger Bryan and her 

cousin Betty Ballinger decided to form an organization dedicated to the memory 

of the heroes of San Jacinto.  Bryan introduced the two ladies to Mrs. Mary Smith 

Jones, widow of Anson Jones, and Mrs. Mary Harris Briscoe.  The four women 

brought forth the DRT with encouragement from Bryan who suggested the motto 

“Texas, One and Indivisible.”45  

Bryan’s involvement with his family history led to his contact with the 

Lady Managers of the Texas World’s Fair in 1892.  The Lady Managers planned to 

provide an exhibition of busts and statues of Texas heroes.  They commissioned 

sculptress Elisabet Ney to create the statues, and because she wanted to make the 

statues as realistic as possible, she began a steady correspondence with Bryan in 

order to get engravings and photographs of Austin.6  Bryan sent Ney an engraving 

of Austin that had been taken from a painting completed during the summer of 

1835 and explained that it was “the best likeness extant,” mirroring words he 

later used in his will to describe the painting he left to his son Guy Morrison 

                                                   
4 Texas State Historical Association, “Daughters of the Republic of Texas,” Handbook of 

Texas Online, http://www.tshaonline.org/handbook/online/articles/vnd03 (accessed April 12, 
2012). (Mrs. Grady Rash, JR.) 

 
5 Gregg Cantrell and Elizabeth Hayes Turner, Lone Star Pasts: Memory and History in 

Texas (College Station: Texas A&M University Press, 2007), 61. 
 
6 Perry, Hally Ballinger Bryan, “Box 2F288,” Hally Bryan Perry Papers, ca 1761-1958, 

Briscoe Center for American History. 
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Bryan II.7  In addition, to assist Ney’s desire for a realistic interpretation of 

Austin, Bryan supplied her with detailed verbal descriptions of his uncle.8 

One of Bryan’s most important acts of honor to his late uncle’s memory 

was in his will, in which Bryan specified the future of Austin’s papers.  His will, 

written on August 8, 1898, stated, 

I wish the private family papers relating to private matters only to be 
selected or culled from the historical and the latter (historical papers) to be 
given by my executors at such time as they may determine to the 
University of Texas, or State of Texas, provided that the future 
management and security of the same are satisfactory to my son Guy M., 
my daughter Hally B., and my nephew Beauregard Bryan.  My inclination 
strongly leans in preference to the University, because of the probably 
higher appreciation of attention to, and security from fire, theft, negligent 
handling of the papers will receive at the University from scholars and 
men of letters than from politicians and interested persons from selfish 
motives who may handle them if they are given to the State.  The 
Tomahawk worn by Moses Austin on his trip to San Antonio and back to 
Missouri in 1820 and carried by Stephen F. Austin on his first trip to 
Texas, and in the early days of Texas on all of his surveying and other 
expeditions (as he says himself in his will) and his holster pistols given by 
him to me.  I direct my executors to deposit where they would be most 
appreciated and permanently cared for, and be perpetuated with their 
history.9 

Understanding the importance and care the papers required, he wanted to have 

them safeguarded as well as to be made available for study.   

Guy Bryan donated a portrait of Stephen F. Austin to the Texas State 

Capitol in 1875.  The portrait was a copy made from a watercolor on ivory 

miniature Austin had made in Mexico City in 1833 by William Howard (Figure 

5.1). [Ivory of Austin mentioned in Emily’s will, left to Stephen S. Perry]  The 

                                                   
7 Possibly the same painting as mentioned on page , which hangs in the State Senate 

chamber. 
8 Emily Fourmy Cutrer, The Art of the Woman: The Life and Work of Elisabet Ney 

(Lincoln: University of Nebraska Press, 1988), 132. 
 
9 Bryan, Guy Morrison, “Box 2N247 folder 5,” Guy Morrison Bryan Papers, 1838-1901, 

Briscoe Center for American History. 
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portrait depicts Austin in hunting gear with his hunting dog Cano.  Visible on 

Austin is his dagger, powder horn, and tomahawk which Bryan was given by his 

mother Emily Perry.  The painting is symbolic of the Anglo settlement into the 

wilds of Texas.  This can be seen in the unobstructed view of trees and grass 

showing no sign of human habitation and in the tools Austin is carrying, tools 

needed to “tame” the wild.  Austin himself is the symbol of Anglo civilization with 

his western garb and stature.  Sadly the portrait was destroyed when the Texas 

State Capitol burned in 1881. 

 

 
 
Figure 5.1. Copy of 1833 Stephen F. Austin portrait painted by William Howard in Mexico City. 
Courtesy James Perry Papers, the Dolph Briscoe Center for American History, The University of 
Texas at Austin. 
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Figure 5.2. Stephen F. Austin portrait by Brand in 1889. Courtesy of the Guy M. Bryan Papers, the 
Dolph Briscoe Center for American History, The University of Texas at Austin. 
 
 

William Joel Bryan, Emily’s oldest child, commissioned a second copy, to 

be life size, of the ivory miniature from a Chicago artist named Brand in the late 

1880s (Figure 5.2).10  An extract from the Journals of the House of 

Representatives, found within Guy M. Bryan’s papers, contained recognition of 

donation of the second portrait.  This second portrait was donated to the State of 

                                                   
10 Gregg Cantrell and Elizabeth Hayes Turner, Lone Star Pasts: Memory and History in 

Texas (College Station: Texas A&M University Press, 2007), 42. 
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Texas by both William Joel Bryan and Guy M. Bryan, Jr.11  The journal included 

an address made by Honorable A. W. Terrell on the portrait, stating, “If republics 

are not ungrateful surely they are sometimes forgetful.  Our era is one of material 

development.  In this new age of steam and iron, of avarice and of cash, the 

aesthetic is dwarfed by the real; yet surely, in the race for material progress, some 

gratitude should be shown to those who sacrificed their lives for Texas, and who 

when living wrought with patient toil to lay broad and deep the foundations of 

our prosperity.”12  The portrait still hangs in the House of Representatives 

chamber. 

 

 
 

Figure 5.3. The Settlement of Austin's Colony by Henry McArdle circa 1880. 
 

                                                   
11 The Guy M. Bryan Jr. mentioned is one of two people: Guy M. Bryan Jr. son of William 

Joel Bryan born 1843 making him 46 years old, or Guy M. Bryan Jr. son of Guy M. Bryan Sr. born 
1871 making him 18 years old. 

 
12 Bryan, Guy Morrison, “Box 4M73,” Guy Morrison Bryan Papers, 1838-1901, Briscoe 

Center for American History. 
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While Guy M. Bryan (Sr.) donated the Austin portrait to the State of Texas 

in 1875, his brother Moses Austin Bryan commissioned painter Henry McArdle to 

do a painting of Austin.  The portrait by McArdle is considered one of the most 

well known and interesting depictions of Austin.  It is titled The Settlement of 

Austin’s Colony, also known as The Log Cabin (Figure 5.3).  The painting depicts 

Austin in buckskin surrounded by early colonists.  Like the other portraits, this 

painting emphasizes the pioneer image of Austin that provides a narrative 

function of the period in Texas history when colonists were carving a civilization 

out of the wilderness.  Austin holds a ledger in his left hand which sits on a table 

next to a quill and ink jar.  The painting presents Austin as not only a pioneer but 

also as an authority figure with an arm raised to the future and the other holding 

the means to officially record progress. 

 

 
 
Figure 5.4. Photograph of Stephen F. Austin oil painting, New Orleans 1835. Courtesy The Dolph 
Briscoe Center for American History, The University of Texas at Austin. 
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Figure 5.5. Copy of photograph from Hally Bryan Perry papers (front and back). 
 
 

 
 
Figure 5.6. Texas Senate, 1835 Stephen F. Austin portrait hangs behind the Lieutenant Governor’s 
desk. Courtesy of the State Preservation Board. 
 
 

Guy M. Bryan was in possession of another portrait of Austin which he 

referred to as “the best picture of Austin extant.”  The oil painting done in New 

Orleans was given to Emily Perry after his return from Mexico City in 1835.  

Emily left the portrait to Bryan in her will, who in turn left it to his son Guy M. 

Bryan, Jr.13  According to a photograph in Hally Bryan Perry’s papers (Figure 

5.5), this portrait of Austin was made in New Orleans in January 1836 and was 

presented to the State by Guy M. Bryan II who inherited the portrait from his 

                                                   
13 Bryan, Guy Morrison, “Box 2N247 folder 5,” Guy Morrison Bryan Papers, 1838-1901, 

Briscoe Center for American History. 



 

54 
 

father, Guy M. Bryan I.14  The photograph is identical to the portrait of Austin 

which hangs in the Senate Chamber of the Capitol that was painted in New 

Orleans and dated 1835 (Figure 5.6).  This portrait illustrates Austin as a 

gentleman dressed in his frock coat, an appropriate outfit for legislation.  It is 

possible the portrait was donated to the State about the same time that Bryan’s 

children donated the Austin papers to the University of Texas at Austin. 

One of Guy M. Bryan’s children, Hally Ballinger Bryan Perry, would 

become an important figure in preserving Austin’s memory, as well as the 

memory of the Texas Revolution.  As mentioned previously, Hally Bryan and her 

cousin Betty Ballinger formed the idea and charter for the Daughters of the 

Republic of Texas along with Mary Smith Jones and Mary Harris Briscoe.  When 

the Lady Managers of the Texas World’s Fair commissioned Elisabet Ney to 

produce statues of Sam Houston and Stephen F. Austin, Hally began 

correspondence with Ney, as well as a lifelong friendship.15  Hally was often 

invited to attend ceremonies as the family representative of Stephen F. Austin.  

She was invited to ceremonies for the Washington County Monument unveiled 

on July 4, 1899, and the ceremonies to honor placement of statues of Austin and 

Houston into the U.S. Capitol in 1905 (Figure 5.7).16  

                                                   
14 Perry, Hally Ballinger Bryan, “Box 3W103a,” Hally Bryan Perry Papers, ca 1761-1959, 

Briscoe Center for American History. 
 
15 Emily Fourmy, The Art of the Woman: The Life and Work of Elisabet Ney (Lincoln: 

University of Nebraska Press, 1988), 126. As an advocate to assist the ladies of Texas in this work, 
Ney agreed to complete both statues at her cost only. She did not charge for her time, skill or 
ability. 

 
16 Perry, Hally Ballinger Bryan, “Box 2F288,” Hally Bryan Perry Papers, ca 1761-1959, 

Briscoe Center for American History. 
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Figure 5.7. Stephen F. Austin statue at U.S. Capitol, Washington, D.C., by Elisabet Ney, 1903. 
 
 

A committee of the Daughters of the Republic of Texas, of whom Hally was 

a founder and member, formulated the goal to place these statues in the niches at 

the Capitol in Washington, D. C., after Congress passed an act “authorizing each 

State to place the statues of two of its most representative men in niches provided 

in the National Capitol for such purpose.”17  The Texas Legislature authorized the 

DRT to place a marble statue of Austin in one of the niches set aside for Texas.  

The DRT sent several official letters to Hally concerning the statue and placement 

ceremony and their desire for her to attend as representative of the DRT and the 
                                                   

17 Perry, Hally Ballinger Bryan, “Box 2F288,” Hally Bryan Perry Papers, ca 1761-1959, 
Briscoe Center for American History. 
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Austin family.  Due to her involvement with Texas and the Austin family’s 

history, as well as her status in the DRT, there is a strong possibility that Hally 

was instrumental in this decision process and request.  As stated in a letter from 

Cornelia Branch Stone, Secretary of the Executive Committee of the DRT to Hally 

on Feb 3, 1905, “In consideration of the valuable service, that you have given as 

Secretary and member of the Executive Committee, and through your influence 

before the Legislature of Texas, in securing favorable action, to preserve the 

historic names and places connected with the Republic of Texas, the Executive 

Committee Daughter of the Republic of Texas has appointed you...to be present 

at the ceremonies of acceptance of the statues....”18  

Hally’s involvement in family and Texas history included being a 

consultant to other state agencies.  In July 1934 she was contacted by Gibb 

Gilchrist of the Texas State Highway Department in Austin to ask for her advice 

on locating historical points in Brazoria County.  She was directly responsible for 

the historic markers located at Masonic Oak, Orozimbo Plantation, Bell 

Plantation, West Columbia Cemetery, old town of Columbia, Old Brazoria, Peach 

Point Plantation, Gulf Prairie Cemetery, Clemins State Farm and the location of 

the battle at Jones Creek.19  In January 1935 Hally was contacted by E. C. Tobey 

of the Brazos River Harbor Navigation District of Brazoria County for advice on 

the monument at Velasco to be placed in honor of Austin’s Colony and the Battle 

of Velasco during the Texas Revolution, and the treaties of peace between the 

                                                   
18 Perry, Hally Ballinger Bryan, “Box 2F288,” ibid. 
 
19 Perry, Hally Ballinger Bryan, “Box 2F295,” ibid. 
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Texas Republic and Santa Anna.20  Again in July 1934 Hally was asked to help a 

project launched by the CWA to have local artists construct historical dioramas of 

Texas institutions, including Stephen F. Austin’s home at Peach Point.21  Hally 

had also been directly responsible for seeing Austin’s papers donated to the 

University of Texas in 1898. 

Hally’s cousin, Betty Ballinger, who helped form the DRT, was also a 

lifelong member of the organization.  Betty was chosen as a member of the 

Executive Committee that drew up the organization charter and by-laws.  She 

also served as chairman of the Stephen F. Austin Statue Fund which 

commissioned Elisabet Ney to produce the statues for the Capitol at Washington, 

D.C., in 1901. 

Many items of historical significance were preserved through efforts of the 

whole family for over a century.  These included items like Austin’s desk, dagger 

and swords, the mahogany bed, and the remaining rooms from the main house.  

Other items have been lost through time and disaster (Emily’s piano, family 

silver, the bell, Austin’s small desk, portraits of Emily and James Perry).  

Hally was only one of many Austin descendants who had a lifelong 

devotion to the history of early Texas colonization, but she succeeded in bringing 

this history to the forefront for Texans.  Prior to 1875, few efforts were made to 

memorialize Texas heroes. Historian Gregg Cantrell explains this issue in detail 

in his essay “The Bones of Stephen F. Austin: History and Memory in 

Progressive-Era Texas.”  Cantrell describes the public’s “underwhelming” 

                                                   
20 Perry, Hally Ballinger Bryan, “Box 2F295,” ibid. 
 
21 Perry, Hally Ballinger Bryan, “Box 2F288,” ibid. 
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recognition of Austin’s life in the 1870s-90s.  “Austin’s family led the efforts to 

enhance their kinsman’s image in public places.”22  During this period Austin’s 

family spurred efforts to increase interest in Texas history. 

Guy M. Bryan began these efforts in 1875 by donating a portrait of Austin 

to the state of Texas.  His brother, Moses Austin Bryan, continued the effort by 

commissioning a work of art by Henry McArdle a short time later.  With the 1892 

decision to make statues of Austin and Houston for the Texas World’s Fair and 

the 1899 decision to make a memorial for Washington County, it would look as 

though an interest in early Texas history was blossoming, but as Cantrell stated 

the reaction was “underwhelming.”  To illustrate this, consider Moses Austin 

Bryan’s attempt to add a historical painting to the state.  Moses could not 

complete the financial responsibility needed for McArdle’s painting and could no 

longer donate it to the state.  The painting stayed on loan to the capital.  In 1888 

the artist lobbied for the government to complete its purchase but the legislature 

rejected the idea.  Legislators saw it as the “fancy painting of Austin” and not 

worth purchase.23 

Continuing the effort, William Joel Bryan and Guy M. Bryan Jr. donated 

an 1889 copy of the Austin portrait to replace the one lost in the 1881 fire.  

Despite all the efforts made, early Texas history was not on the public’s mind, and 

therefore not a concern of the government.  Texans were still mired in memories 

of the Civil War and not ready to recognize the earlier era of Texas history. 

                                                   
22 Gregg Cantrell and Elizabeth Hayes Turner, Lone Star Pasts: Memory and History in 

Texas (College Station: Texas A&M University Press, 2007), 42. 
 
23 Ibid. 
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Lack of enthusiasm did not deter the descendants of the republic.  The 

turn of the century saw the efforts of the Bryans’ and Perrys’ still going strong 

through organizations like the Texas Veterans Association, Daughters of the 

Republic of Texas and TSHA.  On June 30, 1901, Mrs. Joseph B. Dibrell, 

Chairwoman of the Stephen F. Austin Statue Fund of the Daughters of the 

Republic of Texas, wrote to Miss Hally Ballinger Bryan confirming the DRT’s 

desire to have statues of Austin and Houston placed in the U. S. Capitol.  The 

statues would be created by Elisabet Ney, who made statues of the two for the 

Texas World’s Fair in 1892.  After 1892, Ney developed a lifelong friendship with 

Hally [as demonstrated in correspondence signed “affectionate friend” as well as 

the magnitude of letters between the two].  Ney, having wanted to complete her 

World’s Fair statues in marble, was excited by this opportunity.  The original 

Stephen F. Austin statue was not completed in time for the Texas World’s Fair 

and was languishing in Ney’s storeroom.  In a letter to an acquaintance, Rebecca 

Fisher, while working on Austin’s statue, Ney explained that she wanted to 

emphasize Austin’s deeds, courage, and love for others which she believed 

entitled him to “…equal recognition with those who became foremost on the 

battlefields of actual war.”  Ney incorporated Austin’s rifle, powder horn, and 

map in order to symbolize his function as an empresario and an early settler.  He 

stands in a relaxed stance holding a map with a distant gaze seeming to look into 

the future.24  The statues were placed in the U.S. Capitol on February 25, 1905, 

with Hally in attendance.25 

                                                   
24 Emily Fourmy Cutrer, The Art of the Woman: The Life and Work of Elisabet Ney 

(Lincoln: University of Nebraska Press, 1988), 139-141. This book is a good reference for more 
information on this and other statues by Elisabet Ney. 
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National acceptance of Austin and Houston as Texas’ most representative 

men helped spur a growing interest in early Texas history.  The year 1910 saw the 

beginning of Texas government endeavors to memorialize its early history.  It 

began with legislature’s decision to move Austin’s remains to the Texas State 

Cemetery [see Cantrell for details of move].  Actions related to Austin’s burial 

place illustrate his significance to his family and the state. 

 

 
 
Figure 5.8. Photograph of Stephen F. Austin's original marble grave stone at Gulf Prairie 
Cemetery, Jones Creek, TX. 
 
 

Although Austin died in 1836, Emily and James Perry waited until 1849 to 

purchase his grave marker.  The wait was not due to neglect but due to Emily’s 

desire to provide her beloved brother with a high-quality marker.  She wrote to 

                                                                                                                                                       
 
25 Perry, Hally Ballinger Bryan, “2F288,” Hally Bryan Perry Papers, ca 1761-1958, Briscoe 

Center for American History. 
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John Adriance, an early Texas Brazoria County merchant and Texas Revolution 

veteran, to order Austin’s slab during his visit to New York City (Figure 5.8).  She 

specified it be “made plane out of the finest American marble” with the 

inscription: 

  Genl. Stephen Fuller Austin 
Eldest son of Moses and Maria Austin 
Born 3rd November 1793 in Austinville 
State of Virginia 
Departed this life on the 27th December 

A.D. 1836 at Columbia Republic of Texas 
Aged 43 years 1 month 24 days.26  

 
Austin’s casket was placed into the brick lined tomb and covered with this 

marble slab within the Gulf Prairie Cemetery, originally part of the Peach Point 

Plantation.27  

When plans were made to move Austin into the Texas State Cemetery 

members of the family were present.  A large oak tree, called the Guardian Oak by 

the family, stood over the grave (Figure 5.9).  The oak had to be cut down in order 

for the grave to be opened. Guy M. Bryan Jr., son of Guy M. Bryan, had the tree 

cut up and made into paper weights which he distributed to members of the 

family.  One oak paper weight (Figure 5.10) is currently at the Dolph Briscoe 

Center for American History and bears the inscription in gold print: “From oak 

                                                   
26 James Franklin Perry, to John Adriance, “Ante-Bellum Plantations,” James Franklin 

and Stephen Samuel Perry Papers, 1785-1942, Briscoe Center for American History, University of 
Texas at Austin, Microfilm 18, 335, Series G, Part 1, Reel 29. 

 
27 Gregg Cantrell and Elizabeth Hayes Turner, Lone Star Pasts: Memory and History in 

Texas (College Station: Texas A&M University Press, 2007), 68; Austin, Moses and Stephen F., 
“Box 3L81 Dallas News July 5, 1931,” Austin Scrapbook, Briscoe Center for American History. The 
material used in Austin’s original casket is in debate: Cantrell lists the casket as made of pine, 
whereas the Austin Scrapbook states that it was made of cypress. 
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tree over original grave of, Stephen F. Austin, Brazoria County Texas, Remains 

removed to state cemetery, October 18, 1910.”28 

 

 
 
Figure 5.9. Austin's original grave site showing The Guardian Oak Tree. Courtesy The Dolph 
Briscoe Center for American History, The University of Texas at Austin. 
 
 

                                                   
28 Austin, Moses and Stephen F., “Box 3L81 Dallas News July 5, 1931,” Austin Scrapbook, 

Briscoe Center for American History. 
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Figure 5.10. Commemorative block made from the Guardian Oak Tree. Courtesy The Dolph 
Briscoe Center for American History, The University of Texas at Austin. 
 
 

Once the remains were removed, the marble top was placed back over the 

grave and a plaque added to the slab with the inscription “The State of Texas 

October 18, 1910, removed the remains of General Stephen Fuller Austin, to the 

Capital City of Austin, where they were reinterred in the State Cemetery, and a 

statue erected over the grave.”  Only a few months after Austin’s remains were 

moved (January 1911) the Texas Legislature passed a bill to have a monument 

erected over Austin’s remains.  The bill the government passed stated, “The fact 

that seventy-four years had elapsed since the death of General Austin and no 

suitable expression of the love and gratitude of the people of this State, for his 

services to Texas, having yet been made, and that the monument herein provided 

for should be erected without delay....” The bill passed quickly and without 

controversy through the Committee on Public Buildings and Grounds, the House, 

and Senate.29 

                                                   
29 Gregg Cantrell and Elizabeth Hayes Turner, Lone Star Pasts: Memory and History in 

Texas (College Station: Texas A&M University Press, 2007), 49. 
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Figure 5.11. Austin bronze statue by Pompeo Coppini 1910, at the State Cemetery. 
 
 

Governor Oscar B. Colquitt commissioned the Italian-born sculptor 

Pompeo Coppini to build the monument.  Coppini was well known for this and 

other works, including the Littlefield Fountain at UT, Terry’s Texas Rangers at 

the State Capitol and the statue of Rufus Burleson at Baylor University.  The large 

bronze statue of Austin points the way toward the Texas Progressive Era and 

inspired additional events to commemorate the Texas Revolutionary era (Figure 

5.11).30  

                                                   
30 Ibid., 51-60. 
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Figure 5.12. Mural at the Grand Central Station in Houston, TX by John McQuarrie circa 1930. 
Courtesy The Dolph Briscoe Center for American History, The University of Texas at Austin. 
 
 

The 1930s saw another wave of interest in the Texas Revolutionary era.  

When the Grand Central Station in the City of Houston opened on September 1, 

1934, it contained two decorative murals at each end of the main room.  One 

mural depicted Stephen F. Austin handing the first deed to a settler with the 

Baron de Bastrop seated nearby (Figure 5.12), and the other depicted Sam 

Houston entering the new town of Houston in 1837.  Both murals were by John 

McQuarrie, an artist from San Francisco known for his murals in railroad 

stations across the nation.  The Houston Grand Central Station was destroyed in 

1961 and replaced by a U.S. Post Office. 
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Figure 5.13. Austin monument at San Felipe de Austin created by John Angel 1938. 
 
 

During the early 1930s, efforts led by historian Louis W. Kemp were made 

to locate gravesites of many Texas patriots, but the Texas Centennial brought the 

greatest efforts to recognize early Texas history.  According to the Texas 

Historical Commission, over 1,100 historic markers and monuments were placed.  

The Hall of State was completed in time for the Centennial Exposition and filled 

with eight large murals and eight bronze statues.  The six bronze statues in the 

Hall of Heroes, including a statue of Austin, were created by Coppini specifically 

for the Hall of State.  Another statue of Austin (Figure 5.13) was planned for the 

site of San Felipe de Austin to join the obelisk placed there in 1928.  The 

monument was completed by John Angel in 1938, and Hally spoke at the 

unveiling ceremony (Figure 5.14).  
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Figure 5.14. San Felipe de Austin unveiling ceremony. Hally Bryan Perry speaking. Courtesy The 
Dolph Briscoe Center for American History, The University of Texas at Austin. 
 
 

In addition to the well known efforts of the Texas government, other state 

agencies were commemorating early Texas as well.  Hally Bryan Perry and E. C. 

Tobey, from the Brazos River Harbor Navigation district of Brazoria County, 

made efforts to have a Texas granite monument placed on the site of the old town 

of Velasco.  The Chamber of Commerce of Houston launched a project to 

construct historical dioramas of several important Texas institutions. 

Several independent artists added to these efforts. Historian Eugene C. 

Barker, history professor at the University of Texas, produced in two important 

scholarly works.  His first work was dedicated to Stephen F. Austin’s papers.  

Barker transcribed the Austin Papers at the University of Texas Library and 

compiled The Austin Papers, a book from Austin’s correspondence, published in 

1924-28 by the American Historical Association.  His second work was dedicated 

to Austin’s legacy with the book The Life of Stephen F. Austin, Founder of Texas, 

1793 – 1836 published in 1925.  
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Bernhardt Wall was a painter, printmaker, writer and teacher born in 1872 

in New York and died in 1956 in California.  He studied at the Art Students 

League and was one of the founders of the San Antonio Art League.  Wall was 

considered by colleagues in the art community to be the nation’s foremost etcher.  

Wall would stay in California during the summer and would winter at La Porte, 

Texas.  Wall produced two historic books of copper-plate engravings during his 

annual trips to Texas: Following General Sam Houston, 1793-1863 printed in 

1935 and Following Stephen F. Austin, Father of Texas printed in 1936.  The 

books are very rare due to the limited quantity Wall produced, because he 

personally drew the etchings, and printed and bound each.  Wall’s work was 

important to Austin’s descendents because it included sketches of Durham Hall 

in Missouri, Stephen F. Austin’s log cabin at San Felipe, the Capitol of the 

Republic of Texas at Columbia, Austin’s tomb, and the Peach Point house.  Wall’s 

book memorialized the places most important to the family.  It is also important 

because Wall based his sketches on pictures and descriptions from the family.  

The Peach Point sketch resembles the ferrotype in possession of the current 

home’s owner. 
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CHAPTER SIX 
 

Conclusion 
 
 

Moses and Stephen F. Austin were visionaries who were responsible for 

the American colonization of Texas.  Stephen F. Austin fulfilled his father’s dream 

to colonize Texas by being an honorable, hard working, and extremely dedicated 

servant to his colonists.  So dedicated was he to this mission that he never 

established his own home place, spending whatever time he had to spare with his 

sister Emily and her family at Peach Point.  

Because Stephen took a leading role in the planning of the Peach Point 

house, it said a great deal about his upbringing, experiences and aspirations.  

Unfortunately, the house was all but destroyed by hurricanes in the early 

twentieth century.  However, family members have preserved photographs and 

sketches of the house, which, when combined with Stephen’s detailed 

descriptions of and instructions for the house, help to increase our understanding 

of how the house was used by the family and its significance as material culture.  

In his plans for Peach point we can see Stephen’s New England roots, his 

childhood in Virginia, and his young adulthood in Missouri and Texas.  We can 

see his admiration for the Georgian and Neoclassical styles, but also his practical 

adaptation of French Creole features. 

Stephen, his sister Emily, and her family all understood the value of their 

heritage, and they all worked to preserve Austin family and Texas history.  

Indeed, they added to that heritage by encouraging their contemporaries to 
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portray Stephen in oil paintings and in marble sculptures.  Because of their work 

I was able to study many family artifacts, and to understand the important role 

the family played in curating Stephen’s historical legacy. 
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APPENDIX A 
 

Original Peach Point Plantation Plans by Stephen F. Austin  
 
 

 
 

Figure A.1. Original house plan by Stephen F. Austin. Courtesy of CAH. 
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Figure A.2. House plan, close up. 
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Figure A.3. Austin’s original explanation of plans. 
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Figure A.4. Austin’s original landscape plans. 
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APPENDIX B 
 

Austin Plans Transcribed 
 
 

N O R T H 
Back here the kitchen and other out buildings will be placed between the 

house and Pleasant Bayou, so as to be convenient to wood and water.  The back 
yard must extend down to the bayou and all the large trees ought to be carefully 
preserved so as to have a cool shady grove back of the house on the bank of the 
bayou, also this grove will break off the north winds in winter. 

The garden and orchard can be east, or west of the house along the edge of 
the timber, and the cow pens stables and ought to be on the opposite end of the 
house from the Garden, that is, if the garden is west or below the house.  The cow 
pens, stables barn and calf lot ought to be to the east of the house up the bayou 
which I think will be the best place.  The farm ought to be on the north side of 
Pleasant bayou. 

EXPLANATION OF THE PLAN: D means door, W means windows, G D. means glass door 
Nos. 1 and 3 bed room on each end of the front gallery 10 by 12 ft 

No. 2 Front gallery 34 feet long 10 feet wide – the whole of the sills, posts and floors of this and all 
the other galleries ought to be of cedar or they will rot from the wet in a few years 

No. 4 Dining room, 24 feet square – a door in the South west corner which opens into the front 
gallery, another in North West corner which opens into the back gallery. The upper part 

of this last door ought to be of glass – a door into the passage, and a glass door in the 
South east corner on the gallery of the east wing marked G D – 

No. 5 Passage 10 feet by 24 – a door at each end with a half round window over head of each door 
Nos. 6 and 7 Bed room 12 by 24 with a corner fire place in each out of N. 7 a door of glass at G D 

to open on to the back gallery of the west wing 
No. 8 West wing 14 by 16 with a fireplace and a Gallery on each side 5 feet wide 

N. 9 A closet on the back gallery of the west wing 
Nos. 10 and 11 children’s’ bed rooms, through which there is a communication into the back 

gallery without having to go round through the passage 
No. 12 back gallery 12 by 18 feet – this will be useful to breakfast or Dine in the summer and to 

keep the water buckets and wash bowls etc – 
No. 13 Pantry, which opens into the back gallery and is adjoining to the dining room, through the 

G D at the North West corner 
No. 14 Store room 12 feet square – such a room is indispensable to keep liquors and necessaries of 

varies kinds in –  
No. 15 Closet on the back gallery of the east wing 

No. 16 East wing – This is S. F. Austin’s room and is to be finished expressly for him. In the 
passage there must be a stair case to go up into the garret where there may be two good 

winter bed rooms, one at each end, with windows in the gable ends – the roofs of the 
wings need not be as high as the main body – in fact they might be made flat roofs with a 

door to go out of the garret on them, so as to have a view of the bay. 
Agreeably to this plan the west half and west wing of the house can be 

made entirely private, for family use, for besides the doors into the passage out of 
N. 6 and 7 there will be two private back doors, one out of N. 7 on to the back 
gallery of the west wing, and one through the children’s’ bed rooms 10 and 11 into 
the main back gallery, and thence into the pantry and Store room, or out to the 
kitchen. 
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The pantry situated as it is, will be convenient to the kitchen, and dining 
room, and store room, and will be a useful and handy place to arrange and 
prepare the materials and knickknacks of a dinner or supper, also to keep the 
crockery ware etc.  The west wing will be a very pleasant and a very private family 
room either for summer or winter. 

The dining room is large enough to entertain company in handsome stile 
without being jammed to death for want of room, and it will make a very pleasant 
sitting room winter or summer.  The door into the back gallery will communicate 
with the kitchen and pantry.  The East wing will make a room for S.F. Austin, and 
will be connected with the body of the house through the glass door into the 
dining room out of the front gallery of the East wing. 

The body of the room ought to be 14 feet between the floors so as to give 
the roof a sufficient pitch over the galleries.  The wings ought to be 12 feet 
between the floors and flat roofs with banisters around them. 

By raising the house four or five feet from the ground, a cellar may be 
easily made under a part of it. 

The whole body of the house might be raised now and enclosed, making a 
calculation to add the two wings could then be put up next year when there is 
more time to do it.  The west half of the main part  of the house, that is the rooms 
6 7 10 11 and 3 might be finished this winter and spring so as to receive the 
family, and the whole of the east part of the house might be let alone and finished 
next summer and fall.  Lime is so convenient there from shells, that I would lathe 
and plaster the inside of all the rooms it will be much cheaper I think than to seal 
them with planks. 

By commencing on this plan the whole of it may be finished at different 
times at a leisure spell or according as workmen and lumber can be had for the 
family can move as soon as the rooms 6, 7, 10, and 11 are finished, or even half 
finished.  This house will be a convenient one and large enough for your family 
and leave some rooms to accommodate friends and visitors, of whom you will 
have a number after a while.  In a year or two, should more room be wanted, 
another story can very easily be put on to each of the wings. 

I think that 10 feet is wide enough for the passage, this passage is in fact 
but of little use except to divide the house and make the rooms private, and also 
for the stairs to go up into the garret.  The ground for the garden and orchard, 
and cow pens and stables corn cribs etc, and also the place for the kitchen and 
smoke house and the hen house and poultry yard ought all to be selected and 
marked out before the house is raised, and then you will do everything on a fixed 
plan, and all will come out right, even if you are three or four years finishing it.  

S. F. Austin 
November 30, 1831 
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Figure B.1. Clean version of Austin’s house plan. 
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This plan shows the situation of the garden, yards, kitchen, cow pens, 
stables etc.  I think that 16 feet square is too small for the kitchen, it ought to be 
20 feet square at least, for the chimney and oven will take up all one side and in 
this hot climate a small room for a kitchen would be very hot and unhealthy.  All 
the back buildings ought to be brick with brick floors, a common log-cabin would 
do for a kitchen until you could build of brick you will have to make bricks next 
fall for your chimneys.  The place where you ought to make the brick is up the 
Chocolate bayou at Brays old Cabin where there is Clay and Timber, and take the 
brick down by water. 

By beginning on this plan and finishing it by degrees you can do it all in a 
year or 18 months and not feel it material, and when it is done you will have a 
valuable place and a convenient one. 
EXPLANATION OF PLAN: 

No. 1 Horse Lot – the fence round this lot ought to be very high and strong so as to pen wild 
horses or cattle – which can be driven into the lane and so through the bars 

No. 2 Calf Lot and Cow pens to be divided so as to make it convenient for milking 
No. 3 to go out and in with a carriage or on Horseback, so as not to interfere with the trees in front 

of the house 
No. 4 Front Yard to be planted with orange trees etc 

No. 5 In this back yard the pig sties – Lye gums and such things can be put up 
No. 6 This is laid off North and East, and I think it will suit the course of the Creek and timber to 

place the house in that way and make all the fences to correspond 
Note – the garden fence ought to run down to the Creek, and also the calf 

lot fence.  This would leave a space of upwards of an 100 feet wide from the 
garden fence to the calf lot fence extending back of the kitchen down to the Creek 
which would serve as back yard, poultry yard, and a place for washing and drying 
clothes, then there need be no cross fence back of kitchen, for the back yard 
would reach all the way down to the creek which would be about 200 yards from 
the kitchen and about 150 yards of that distance would be through the woods.  

None of these woods must be cut down on any account as they will be a 
shade for the calf and poultry lots and break off the north winds from the garden 
and orchard. 
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Figure B.2. Blueprint version of plans from original letter, creator unknown. 
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APPENDIX C 
 

Sketches, Paintings and Photographs 
 
 

 
 
Figure C.1. Peach Point Plantation sketch from Mary Austin Holley’s diary. Courtesy of the 
Briscoe Center for American History, Austin. 
 
 

 
 

Figure C.2. Peach Point Plantation sketch published in Mary Austin Holley: The Texas Diary. 
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Figure C.3. Peach Point house sketch by Wall. 
 
 
The following sketches were not used in the thesis due to the lack of suitable provenance 
[date/creator information unavailable]: 
 
 

 
 

Figure C.4. Sketch courtesy of the Brazoria County Historical Museum. 
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Figure C.5. Sketch from The Old Plantations and Their Owners of Brazoria County, Texas by 
Strobel. 
 
 

 
 

Figure C.6. Copy of painting from A Narrative History of Brazoria County, by Creighton. 
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Figure C.7. Peach Point sketch after hurricane, creator unknown. Courtesy of the Brazoria County 
Historical Museum. 
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Figure C.8. Copy of Peach Point house painting by Edward Wilkinson. Courtesy of the Brazoria 
County Historical Museum. 
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APPENDIX D 
 

Current Pictures 
 
 

 
 

Figure D.1. Front view, remains of the Peach Point house. 
 
 

 
 

Figure D.2. Close up view of front gallery with original wood planks. 
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Figure D.3. Original door opening onto front gallery. 
 
 

 
 

Figure D.4. Original door located between the office and bedroom. 
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Figure D.5. View of original logs as seen from a cut-a-way located inside the front room. 
 
 

 
 

Figure D.6. Cistern located outside Austin’s room. 
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Figure D.7. Remains of the front gate pillar. 
 
 

 
 

Figure D.8. Close up of the front gate pillar. 
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Figure D.9. Reconstruction of books and bookshelves used by Austin. 
 
 

 
 

Figure D.10. Slave made hutch for Austin’s desk at Peach Point. 
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APPENDIX E 
 

Extract from the Journals of the House of Representatives 
 
 

 
 

Figure E.1. Austin portrait presentation to the State of Texas. 
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Figure E.2. Address given by Hon. A. W. Terrell. 
 
 

 
 

Figure E.3. Address given by Hon. A. W. Terrell concerning Austin. 
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Figure E.4. Address given by Hon. A. W. Terrell concerning Austin. 
 
 

 
 

Figure E.5. Address given by Hon. A. W. Terrell concerning Austin. 
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